
	  

	  

The exhibition currently on view at Baxter Street at the Camera Club of 
New York (CCNY), titled “Deep Shade,” is the result of what happens when 
you take images made for fast consumption (think speeding by a roadside 
billboard or flipping through instagram) and remake them within the 
conventions of more considered viewing. The work, by photographer Lisa 
Fairstein, is the culmination of her three-month residency with Baxter 
Street at CCNY, an institution that she says, “does an incredible job 
supporting lens-based artists” through their financially supported 



	  
residency program that offers space, material, and facility access to the 
International Center of Photography labs to four photographers annually. 
Coming off back-to-back residencies — first at Pioneer Works and then 
Baxter St — Fairstein is now looking forward to retreating to her own space 
for a while, playing with the ideas that her time at Baxter Street brought 
forth. She spoke to Artinfo about this new body of work, and ways of 
looking — fast and slow. 

Tell me about the body of work you're presenting at Baxter 
Street at CCNY 

For my latest series, “Deep Shade,” I wanted to make “slow” photographs 
that were inspired by the speed at which we look when creating photos 
made for image sharing. I was influenced by images originally created as 
one-liners, or abbreviated visual references, and I was particularly 
interested in the irreverence of this kind of image making — an irreverence 
to formality, the traditional rules of creating a photograph, and the way 
these coincide with a generalized irreverence or cynicism in web culture. 

Almost all of my photographs are staged, and I took inspiration from 
images I had casually created with my cell phone, and from others that I 
sourced from the online feed. As in my earlier series, I employed a variety 
of methods to arrive at the final photographs, and many of them include a 
blend of actual and pre-imaged elements that are re-photographed. I try to 
create a sense of the uncanny or conspicuous through the subtlety of the 
construction. And there is a flatness and claustrophobia that I strive for in 
the individual images, to suggest a sense of the compression that occurs in 
screen viewing. I like that the series alludes to the blending of high and low 



	  
culture, which I think is particularly relevant given the sort-of leveling of 
fine art and popular culture that occurs in the digital feed. 

I'm interested in how artists approach the experience of a 
residency. Did go in with an idea of what you would be making? 
Did that change? 

Some artists plan projects that they execute while in residence, but I think 
the experience of most creators is one of experimentation and discovery. 
Regardless of the residency, I start with a general idea of what I want to 
consider and try to achieve, and the process takes me to the final 
conclusion. 

Residencies can be good for making work, but they often times are better 
for creating discussion, introducing work to new audiences, and building 
new relationships. 

Speaking about the type of imagery that you create, you've used 
this very eloquent and compact description of it being 
something like a "complicated embrace of contemporary image 
culture with a consideration of hyper-established tropes of 
photographic looking." Can you delve into this a little, looking at 
a recent image you've made and explaining how this plays out? 

In my work I re-stage and re-contextualize images, taking inspiration from 
contemporary photographic genres to highlight and comment on image 
culture. I operate from a place of critique, but also of participation and 
curiosity. So I approach what inspires me from multiple positions — as a 



	  
critic, consumer, and ultimately creator. My works stand on their own, as 
poems or abbreviated visual narratives, but they are very much the product 
of considering established ways of looking, and what is represented, and 
making something new from that. 

The images from this current series exaggerate the looking of quick 
imaging. I wanted to see how these pictures would operate with the very 
conspicuous framing that is characteristic of images that are often devoid 
of narrative because they are meant to point or indicate. I wanted to use 
that framing for its formal and expressive qualities. I would say that all of 
the images in the series were made to operate this way, and with a regard 
for how they originally functioned, but also for what they could become. 

The “Shadeless” (1) & (2) images are particularly interesting to me. They 
are based on a paparazzi photograph taken from a digital image feed, and 
in the original I was interested in how you can’t tell if the photographer is 
capturing an embarrassing moment and taking advantage of that, or if the 
subject is basically punking the photographer. My re-staging that scene 
frames it again, perhaps mimicking and poking fun at my intersecting roles 
as consumer and creator. 

What's the lineage of this body of work? What came before it... 
where do you see it going next? 

This body of work follows my previous series, “Loud Frames,” which 
originated from similar thoughts and intentions, but the individual 
photographs in the previous series operated more narratively, even as still 
and disparate images. I wanted this series to be more pared down and 



	  
specific, and to deal more with a sense of the observational, framing and 
intention. 

As for what comes next, I have to see where the work takes me. But the 
same interests and instincts already are at work considering what that will 
be. 

 

URL: http://www.blouinartinfo.com/news/story/2239799/lisa-fairsteins-
new-series-of-fast-images-made-slow 

 

 
	  


