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GO FOR BROKE
Cataloguing failure, one bank at a time

ART & FINANCE

“THE CORRECT NUMBER is 527; a few more have failed since information about the project 
came out,” says artist Michael Mandiberg, counting the number of insolvent banks he has 
catalogued as part of his installation FDIC Insured. Mandiberg has repurposed investment 
guidebooks, printing the logo of a U.S. bank that has officially “failed” and been taken over by 
the Federal Deposit Insurance Corporation on their covers. 

He began the project in 2008, “walking around New York City noticing the growing number 
of books I was seeing left out on the street,” he says. “It was a particular time where books 
were losing their use value, their exchange value, and some of their sentimental value,  
too.” At the same time, another kind of depreciation was well underway: “I was watching the 
economic crisis unfold, watching banks implode.” Mandiberg has collected the books into a 
more than 500-volume library, to open on the 15th floor of 40 Rector Street on September 15, 
the eighth anniversary of the Lehman Brothers bankruptcy filing.  —JULIET HELMKE

A Grecian crustacean invasion
TROPIC OF CANCER

THE SUMMER SOLSTICE 
coincided with a full  
moon for the first time in 
nearly 50 years this  
past June, and the Italian 
artist Roberto Cuoghi 
was waiting for it. To 
celebrate this historic  
shift into the sign of 
Cancer, he installed nine 
homemade kilns on the 
Greek island of Hydra, 
and fired hundreds of 
ceramic crabs as part of 

the exhibition “Putiferio,” 
on view through 
September 30 at the 
Deste Foundation for 
Contemporary Art’s 
project space on the island. 
“This is supposed to be an 
invasion of crabs,” said 
Cuoghi, on a break from 
the flaming heat of the 
kilns. It is also a kind of 
revenge fantasy for the 
island’s namesake, Hydra, 
the nine-headed monster 

who was decapitated by 
Heracles in Greek mythol-
ogy. The crab had tried  
to help Hydra, Cuoghi 
explained, but was crushed 
under Heracles’s foot. How 
did Cuoghi, who has never 
worked in ceramics before, 
learn to manufacture kilns? 
“YouTube,” he shrugged.  
“I just improvised. There 
used to be one more, but  
it collapsed and fell down 
the hill.”  —RC

OUT THERE

RECOMMENDATION 

A sculptor loses control
HOOKUPS

JESSICA STOCKHOLDER’s new show at Mitchell-
Innes & Nash in New York, “The Guests All 
Crowded Into the Dining Room,” on view 
through October 1, is a departure for the artist, 
who primarily uses found or purchased objects in 
her work. For this exhibition, focused on her 
“Assists” series, the works are constructed of 
steel, and fabricated by others. They are made of 
four interchangeable parts that cannot stand  
on their own, and together form a complete sculp-
ture only when hooked to another separate 
object, like a piano. “There’s a lack of control,” 
says Stockholder, “control I’ve given to someone 
else. What’s interesting is the intersection 
between my thoughts and processes, and the 
systems that are embedded in that trade, the 
ways in which an object is made, and, most impor-
tantly, the person who makes it.”  —TAYLOR DAFOE

Roberto Cuoghi
Installation view of 

“Putiferio” at the Deste 
Foundation’s project 

space in Hydra, Greece.

Jessica 
Stockholder

Detached Detail, 
2016. Mixed 

media,  
57½ x 46½ x 60 in.

Michael Mandiberg
A repurposed 
manual from FDIC 
Insured, 2008–16.


