
introducing // Clark Beaumont

Humans interacting
A duo perform their relationships
By juliet helmke

Still from  
You and/or  

Me, 2014.
Single-channel 

HD video 
installation,  

4 min. 50 sec.
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true. What do we expect to hear when we 
ask, How are you? Or, as is common in 
Australia, How’s your day going? “People 
don’t expect a real answer,” Clark notes, 
with Beaumont finishing her sentence  
(as the two often do): “You can’t tell 
someone it’s shit. We’re asking questions 
that we don’t expect real answers to 
constantly throughout the day.” 

Exploring modes of human interaction 
was of interest to each before they started 
working together, but the development  
of their own relationship has added fuel  
to this curiosity. Perhaps unusually  
for a performance duo, their professional 
relationship started first; friendship 
came afterward. As students in the 
undergraduate studio program at the 
Queensland University of Technology, 
they had both flirted with exploring 
performance while their peers were 
mostly set on object-making. A professor 
paired them up for a onetime collabo-
ration after they expressed interest  
in the medium but a hesitation in how 
to approach it. That first work, Undress, 
2010, involved the two working together 
to untangle themselves, shifting their 
weight and pushing and pulling each 

ABoUT hAlfWAy through my conver-
sation with Sarah Clark and Nicole 
Beaumont, the Brisbane-based perfor-
mance duo known by the moniker Clark 
Beaumont, I feel a sneeze coming on and 
suddenly interrupt Beaumont’s description 
of a work that involved the two women 
cohabiting, limbs intertwined, sitting  
on a plinth barely big enough for one, for  
eight hours a day, over the course of  
11 days. After a beat, she responds with  
the customary “Bless you” before we  
all burst into self-aware laughter. The 
exchange exemplifies what we’ve been 
speaking about for the past half hour: the 
simplicity, and even absurdity, of human 
interaction as mediated by social and 
individual ideas of how one should act. 

“That’s such a weird phrase, isn’t 
it?” Beaumont asks. The two are highly 
analytical, obsessively digging into the 
whys and wherefores of our compulsive 
reactions to normally unquestioned day-
to-day events, and this conversation is no 
exception. “I want to have that interaction 
with you but also, I guess, acknowledge 
the bizarreness of it. But then, so much 
of our current communication is. Even 
the way we greet people on the go…” It’s 

other in the effort to extricate themselves 
from yards of string wrapped around both 
their bodies. Clark felt “it articulated 
something that all my other work hadn’t 
been able to,” while Beaumont noted, 
“Individually, in our separate works, we 
were both dealing with communication 
and wanting to connect with the viewer, 
wanting to express something about how 
people relate to one another. having 
another person there allowed me to reach 
that in a different way.” 

Positive responses from professors, 
peers, and curators encouraged them to 
continue working together, performing 
Crossing Over, 2010, a piece in which  
they coordinate their movements so as  
to project only one shadow, at a number  
of venues around Brisbane. At this  
point, they realized that in talking about 
how people relate, they were forming  
a relationship with each other, and that 
perhaps there was fodder in that. The 
first work in this vein, Self-Portrait, 
2011, is simply each of the women acting 
out a usual studio day in the role of the 
other, with Clark donning a brown wig 
and Beaumont a blond one to mimic each 
other’s hair color, signifying the switch. 
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From top: 
Projecting, 2015. 
Documentation 
photo of perfor-
mance during the 
marina abramović  
artist residency, 
pier 2/3, Sydney. 

Documentation 
photo of Coexisting, 
2013, commissioned 
and performed 
by the artists over 
11 days. the work 
was part of “kaldor 
public art project 27: 
13 rooms.” 

By necessity, their process has had to 
be self-analytical, and mornings in the 
studio have been set aside to debrief,  
in part because working so closely, often 
literally with another person, makes  
it important to know how the other  
is feeling. But it’s also to “support that 
interest in factoring in the relational 
dynamic within the work,” says Beaumont. 
This self-reflexivity is most supremely 
present in their 2012 video, Future 
Predictions, where they are in effect 
making a collaborative work about being 
a collaborative duo, through acting 
out the possible dissolution of their 
partnership at several future junctures. 

Also around 2012, curator Simon 
Castets came across Clark Beaumont’s 
work online. he was researching 89plus, 
his multiplatform project, cofounded  
with hans Ulrich obrist, that looks at 
the work of artists born in 1989 or later. 
Castets passed what he’d found along to 
Obrist, who in turn decided to include 
their work in “13 Rooms”—the exhibition 
of “living sculpture” he was working on 
with Klaus Biesenbach in Sydney’s Kaldor 
Public Art Projects—alongside the likes 
of Marina Abramović , John Baldessari, 
Joan Jonas, Tino Sehgal, Allora & 

Calzadilla, Simon fujiwara, Xavier 
le Roy, laura lima, Santiago Sierra, 
and others. The show was originally 
conceived as reenactments of previously 
performed works, but Clark Beaumont 
weren’t entirely comfortable changing 
their practice to fit in with the concept of 
an exhibition. Their work, after all, had 
always featured only themselves. So with 
the blessing of Biesenbach and obrist, 
they broke the rules and presented exactly 
that: just the two of them, sitting on a 
small plinth, day after day, each relying 
on the other for comfort and stability. 

Clark Beaumont were the only 
Australians included, and only 21 and 
22 years old, respectively. People took 
notice. Their involvement drew a lot of 
praise, but also criticism. The question 
was, “Who are these people?” recalls 
Beaumont, and it was asked both honestly 
and incredulously. The simplicity of the 
performance boldly answered that query, 
and since that time, their work has been 

imbued with a stronger 
sense of their voice, 
unapologetically speaking 
from the perspective of  
two young women who  
are asserting that “this  
is how we experience  
the world around us.” 

That sometimes means 
even the very act of trying 
to create a work of art. 
The year 2013 left them wanting to make 
something that celebrated their friendship 
and partnership after the successes of the 
previous months. In filming themselves 
holding hands and dancing under a disco 
ball to Whitney houston’s I Wanna Dance 
with Somebody, they realized that rather 
than celebrating the other person, their 
dancing was creating a sort of lively 
social competition. You want to keep up 
with and not be outshone by others, with 
your attention as much on yourself as  
on the other person. In the resulting film, 

You and/or Me, 2014, both Clark and 
Beaumont narrate over the music, simply 
stating “me” or “you” when their attention 
is directed at either herself or the other. 

A move away from live work toward 
video led them to start exploring how their 
interpersonal relationships are affected 
by being complicit as consumers of mass 
media. “first of all, we began to get a 
bit pissed off with how live performance 
was so much work, could never really be 
captured by documentation, and so in 
effect would just be over after one time,” 

“objectivity is supposedly 
dead; there’s no point  
thinking we can critique  
as outsiders looking in.”
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Clark explains. “Plus, we’re challenged 
by live performance,” Beaumont adds. 
“All of our performances have been pretty 
weak compared with everyone else’s.  
And we like to consume video; we watch  
a lot of videos, a lot of content. And  
that certainly has an effect on us. It seeps  
into everyone’s consciousness in a way 
you almost can’t control and affects the 
way we relate.” 

Waiting for Barcelona, 2014, is the 
result of this lean toward film, an inves-
tigation of the medium’s influence. It  
was shot while the two were on residency 
in the Spanish city that they had seen,  
prior to traveling there, only in Woody 
Allen’s 2008 film, Vicky Cristina 

Barcelona, a depiction that left them with 
a skewed expectation of what the city 
had in store. “It’s beautiful in its own 
particular way, but it’s not like the movie, 
not as westernized or as male-centric. 
We felt embarrassed. We were just 
tourists, two among many, not the center 
of some magical city that opens up with 
romantic adventure.” The work sees the 
two impersonating the title characters of 
Allen’s film, taking their direction by hair 
color with blond Clark acting out Scarlett 
Johansson’s free-spirited, romantically 
single Cristina, who begins a relationship 
with the movie’s male lead, while Beaumont 
takes on the uptight Vicky, conversing 
with each other in mimicry of a memorable 
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scene. Between the sincerity that they 
exude by conversing with each other  
as two actual friends, and the humor with 
which they play what are already hollow 
movie characters that the artists 
themselves initially bought into, the piece 
is an excellent study in complicit critique. 
The fissure between reality and cinema  
in the piece is obvious and cringeworthy; 
the women are almost laughing at  
their naive former selves, who thought 
they would be the center of attention  
in this city and were led there under the 
assumption that Clark (who was single  
at the time) need only sit and wait for  
her romantic adventure to arrive, playing 
the passive role both fed to and imposed 
on modern dating women.

Not that they’re stepping away from 
live work entirely. In their solo show  
at Australian powerhouse Roslyn oxley9 
Gallery in June 2014, the artists conceived 
a project for the opening in which they 
felt their way, blindfolded, through the 
crowd of gallerygoers to try to locate each 
other. And for a residency with Marina 
Abramović  that was a part of the artist’s 
exhibition last year at Kaldor Public Art 
Projects (Abramović  was the “conductor 
in the exhibition space” where residency 
participants lived for 12 days), Clark 
Beaumont, somewhat challenged by the 
open environment, crafted a piece not  
for the myriad visitors wafting through 
the gallery but for a much smaller 
audience, and one of their choosing: 
people participating in a tourist climb 
over the arches of the Sydney harbour 
Bridge, whom the artists had been watching 
for days from the venue window. Making 
large banners to capture the climbers’ 
attention, they performed a kind of waltz 
for the far-off crowd down by the harbor 
at sunset. They admit they’ll never  
know if their audience was watching.

It’s the sly subversion of the conventions 
of interaction throughout their work  
that has kept attention on the duo, who 
are currently preparing for solo exhibitions 
at The Walls, on Queensland’s Gold Coast, 
opening March 12, and at Melbourne’s 
Bus Projects later in the year. The 
complicit critique Clark Beaumont act 
out resonates with their audience—
people gravitate to the way the women 
use themselves and their experience 
participating in our social system to point 
out the strangeness of it with humor  
and a sharp attention to detail. It’s about 
finding ways to relate by looking at  
how we relate. As Beaumont says, it’s as 
simple as, “if I feel like this, and you feel 
like this, chances are somebody else out 
there in the world feels like this too.”  MP B
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Documentation 
photo of Joy 

Ride, 2015. live 
performance 

of five hours’ 
duration at 

“goma Q: 
Contemporary 

Queensland 
art” at the 
Gallery of 

modern art, 
Brisbane. 


